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PREFACE (1% Edition)

Making a discography of the recordings of a jazz musician with a long recording history is not an easy task. Making
this compilation of Paul Bley's recordings gave evidence to this thesis.

It is very difficult to keep track of new recordings and reissues, which are released worldwide and especially during
the last (CD) decade. Furthermore, Paul Bley has an irregular routine of recording. Irregular, because the recordings
are made for a wide variety of companies in Europe, USA, Canada and Japan and also irregular because of the
variety of musicians he makes recordings with, mostly as 'leader' but also sometimes as a 'sideman’. Routine,
because each year during the past 10-12 years a number of LP's and CD have seen the light of day.

In this discography | have also included private recordings. Unfortunately my sources were not always able to
provide complete data. Therefore in a number of cases no titles and not all personnel are known. Also the sources
| consulted for the issued recordings were not always complete and unequivocal.

Although 127 recording sessions (resulting in 459 issued records), 78 private recordings and 125 bibliographic
references are included, | believe there are more.

If anyone observes any omission, error or has additional information, please contact me. Photocopies of relevant
materials such as record sleeves, CD booklets, magazines and books not mentioned in this volume are welcome.
In the meantime | hope this compilation will be helpful to you in your search for The Paul Bley Recordings.

April 1996

Thesis is the title of a recording of The Jimmy Giuffre 3, recorded 07-08.08.1961 and issued by Verve.
Irregular routine is taken from the article "Paul Bley's Irregular Routine" written by Bill Shoemaker and published in Jazz Times, 1993.

PREFACE (2" Edition)

In April 1996 | wrote that there was more than the 127 recording sessions (resulting in 459 issued records), 78

private recordings and 125 bibliographic references included in the 1st Edition. And indeed there was. Especially

my research for publications about Paul Bley resulted in a huge increase of the number of bibliographic references.
Very interesting was the 6di scoveryd on eBay of two 78 r
and Silver | abel of the early 506s. Il was very happy to
this publication.

The format of the 2™ Edition is mainly the same. Some differences are the separation of the private and commercial
recordings. In the 2" Edition the private recordings are only mentioned in a separate chapter. Furthermore |
included the chapter OMiscellaneousdé in which data are
Bley in films, compositions dedicated to Paul Bley, etc. Also new is a list with items that could not be included in

the discography, because insufficient data are known to the author. This list can be found at the end of Chapter 4.
Discography.

Because of the high printing and shipping costs the 2™ Edition is only available in electronic (.pdf) format. The
advantage of this format is that | could include a lot more pictures of the records and pictures of Paul Bley, mostly

in color, without the danger that the printing and shipping cost would go sky high.

Some attentive readers mentioned to me a number of albums that were recorded and released before the 15t Edition

was published, like the Columbia compilation album Giants Of Jazz (with 1 track by the Jimmy Giuffre 3, that was

later included as a bonus track on the CD-reissue of Free Fall), NDR Jazz-Wo r k s h ¢lp Thé Bysh by Yannick

Rieu (rec. 1990), and One Year After (rec. 1992 with two Italian musicians). They are now included in the 2 Edition,

but were unknown to me at the time of the publication of the 1t Edition.

Furthermore the 2™ Edition contains a number of recordings that were recorded before the publication of the 1st
Edition, but released after that date: October Meeting (Various Artist compilation with one track with Paul Bley),
Mindset, Chaos, In Concert (video recording), Something About Water, Silence (a Japanese compilation album

with 1 track by Paul Bley), and of course all new albums that were recorded and released afterwards.

Paul Bley sold a large part of his archive including a large number of private recordings to the Canadian Library in
2001. After that time he did fewer concerts and made j us:
(with Yuri Honing, Francois Carrier, Mario Pavone) or as guest (with Andreas Willers, Jeanette Lambert, Benjamin
Koppel). He did two solo albums (Nothing To Declare, 2003 and About Time, 2007). In 2011 Paul Bley recorded a

solo piece in New York that was released on the album of two Danish musicians, Jakob Bro and Thomas Knak.

This is the most recent recording made by Paul Bley.

Unless | missed somethingé.

Revision March 2014
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PREFACE (3™ Edition)

In my newspaper of January 5, 2016 | read that Paul Bley had died two days before on January 3. A bad start of
the year. Although he was not active during the last few years and his health was deteriorating his death took me
nevertheless by surprise. Fortunately, he gave us a lot of music to keep the memory alive. After hearing his passing
away the first recording of him | listened to was an old record released by CBC of a concert that Paul did for the
Canadian radio in 1968 with Mario Pavone and Barry Altschul. Another recording that | like very much is his last
concert in the Bimhuis in Amsterdam in 2009. It was broadcast twice by the Dutch Public Radio. Before the concert
started | had a short talk with Paul. | had spoken to him for the first time in the 1990s in the former Bimhuis. So |
asked him if he knew who | was. He said: "No". | said: "l am Henk Kluck". "Oh" he said "You are THE Henk Kluck",
with the emphasis on THE. A very precious memory that | will never forget.

As an in memoriam | decided to conclude the 2" Edition and open the 3™ Edition of Bley Play - The Paul Bley
Recordings. The 3™ Edition will be updated as usual. That means new releases, literature and any other information
that is of interest will be added.

January 2016

PREFACE (4™ Edition)

The 4t Edition of the Paul Bley Discography is more than just an update. A number of changes has been made in
the format of the discographic part. The track titles are numbered and the times are now after the titles. The numbers
of the releases after the track titles have been deleted. The track numbers are listed after each release. This makes
it clearer which track is on which release. Another change is the relocation of the bibliographic part that is moved
after the discography.

More than 100 releases have been added to the discography. Nearly all are reissues, samplers or compilations.
Except one, a recording made in 1956 and released in November 2020. In total 10 tracks were recorded, 5 solo and
5 trio tracks. This recording fills the gap between the 1954 trio session released on Emarcy and the 1957 album
Solemn Meditation. Most interesting is that this recording precedes with 15 years the solo ECM recording, until now
Paul Bleybds earliest released solo recording.

Some changes in the lay-out have been made. Pictures are added or replaced by better ones. Errors are corrected.
Maybe new ones have been made.....? Please inform me if you see one (or more) or if you have some additional
information.

October 2021

PREFACE (5™ Final Edition)

In the period November 2021 - March 2025 the 4™ edition has been revised. All chapters have revised, except for
Chapter 2. The format of the recordings has remained unchanged. Chapt er 1. Paul - aBshogty 6 s
biography has been expanded up to the date 23.3.2022, the day that Angelica Goss-Bley accepted the Canadian
Jazz Master Award for her father. New releases have been added to Chapter 4. Discography. Unfortunately no new
material, only reissues, compilations and various artists samplers. To use some more numbers: Chapter 5. Records:
increased from 1018 to 1234 entries, and Chapter 6 Private Recordings from 234 to 239. Some sections of Chapter
7. Miscellaneous increased too and a new section was added: Selected Highlights From YouTube. Chapter 8.
Bibliography is completely revised. A recent search on www.rojaro.comand other websites yielded a large number
of references and articles. Although during the revision some irrelevant and superfluous references were deleted,
the bibliography listing increased from 1994 to 2186. Also Chapter 3. Abbreviations and Chapters 9-11. Indexes
have been updated. Because of all those changes, it was natural to revise the edition number and that is why this
is the 5th Edition. But why Final Edition? You can read why in the Coda at the end of this document.

July 2025

Henk Kluck
Roessinghstraat 23
NL-7815 JS Emmen

The Netherlands

e-mail: henkkluck@ziggo.nl
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Ida, En Miroir Ida, In The Mirror

a Paul Bley, pianiste de jazz to Paul Bley, jazz pianist
Les lances hautes des cannes The high lances of the cane
ombrées de gris, sous le vent shaded in grey, below the wind
sbagitent, | 6®pi l ui sant . shake, the spike shining.
Certaines ont cassé sur le ruisseau franchi, Certain have broken on the crossed stream
elles bruissent. they rustle.
Dans le brouhaha de la salle In the brouhaha of the
du restaurant, room
le sourire, par jeu, the smile, playfully,
change ton visage. changes your face.
Des feuilles-sabres se croisent, Saber-leaves pass each other,
disent tell
la distance jouée, the played distance,
| 6i nqui ®t ude the worry
du baiser peint of the painted kiss,
qui déchire et renoue. that pulls asunder and puts together.
Vois, | a montagne, en pl ei rSee,theunmintaim, i full lighd, tadef a c e ,
vapori s®e, mais | a mer se ecwporated buttliesea cavarsdtgek with a cloud

formant un sommet brumeux.
Plus loin que le golfe,
ces chaines
avec la douceur diun reflet:
la fleur-flocon refleurit
dans le panorama inversé.
L 6 ®t e n daugent dedaimsr

se trouble,

elle porte maintenant des yeux peints, les taches
ternes de nuages,

et se ride de | 6a
déun regret pris

s6®t agent

gitation
dans son

Ce paysage aux habitations
uniformes, que traverse le train
de banlieue,

est devenu le symbole
de | 6accord
avec la terre poussiéreuse
ou,

toi jouant,

| appr ®hensi on
qui nait a regarder trembler

le contour des choses

par instants se léve.

profond et

- Chantal Bizzini

in the form of a misty summit.

Farther than the gulf,

these chains rise up

with the sweetness of a reflection:

the flake-flower flowers again

in the inverted panorama from now on.
The silver-grey expanse of the sea
grows turbid,

it now wears painted eyes, the dull stains
of the clouds,

aaedirighkes from the acid agitation
foflauegret seized in its flux.

This landscape of uniform

habitations, traversed by the commuter
rail,

has become the symbol

mo m efrthte araf@nd and momentary accord

with the dusty earth

where,

when you play,

the apprehension

which is born to see tremble
the contour of things

from time to time, diminishes.

- English translation by J. Bradford

restaul




Bley Play: The Paul Bley RecordiingPRaul Bl eyddsshairfte Hii mgr

Paul Bl ey & ashdrtibibgeaphly i n e

10.11.1932 | Paul Bley was born in Montreal, Canada.
1937 | Gave violin recitals at the age 5.

1944 | At the age of 11 he graduated from the McGill Conservatory - having taken on their musical
curriculum in addition to his public school education.

1945 | Was known as "Buzzy" in his early adolescence. He formed a band and played clubs and summer
hotel jobs in the Laurentian Mountains at age 13.

1949 | Joined forces with Ozzie Roberts and Clarence Jones, bassist and drummer of Oscar Peterson,
who left for the US in 1949. Maybe Bl ey made
Roberts and Jones for the Canadian Maple Leaf label.

1950-1954 | Studied composition and direction at the Julliard School of Music.

In 1953 Bley founded the Montreal Jazz Workshop with Keith White, another local Montreal
pianist. The Jazz Workshop was a non-profit organization that operated in Montreal in the earlier
fifties. Its purpose was to earn enough money, through subscriptions and admissions, to provide
premises for local musicians to play.

There was also a TV program called 'Jazz Workshop' seen each Thursday on CBFT Montreal, the
local (bilingual) station of the Canadian Broadcasting Company. There was no official connection
with the group of the same name. In February Paul Bley arranged for Charlie Parker to fly to
Montreal to appear on the TV program on Thursday evening, 5 February and again at a Jazz
Workshop concert at the Chez Parez on Saturday afternoon, 7 February. Fortunately for history,
Keith White arranged to have both the TV broadcast and the Parker portion of the concert
recorded on tape. Four titles have been issued on record.

In October 1953 Bley assisted Mingus by conducting his octet during a recording session. On
November 30, 1953 Bley recorded his first album with Charles Mingus and Art Blakey.

1956 | Bley met his first wife Karen (Carla) Borg, who was selling cigarettes in Birdland.

1957 | Went to California playing for almost 2 years at The Hillcrest Club on Washington Boulevard. His
bands included: Dave Pike, Lennie McBrowne, Hal Gaylor, Charlie Haden, Billy Higgins, Ornette
Coleman, Don Cherry, Bobby Hutchinson, Scotty LaFaro and Lawrence Marable.

1959 | Returned to New York playing with Roland Kirk, Oliver Nelson, and Jimmy Giuffre at the Five Spot
Cafe. This group evolved into the Jimmy Giuffre 3, including Bley and Steve Swallow.

1960 | More work with Charles Mingus.
1961 | The Jimmy Giuffre 3, including Bley and Steve Swallow brought Bley to Europe for the first time.

1963 | Bley and Herbie Hancock were invited to play with the bands of Miles Davis and Sonny Rollins,
who were performing on a double bill on a Monday night at Birdland. Both pianists were offered
both jobs. Hancock gave Bley first choice. Bley chose to join the Rollins quartet for a year to
record and go to tour Japan.

1964 | Bill Dixon invited Carla and Paul Bley (now married) to become a member of the Jazz Composer's
Guild, which included: Archie Shepp, Sonny Rollins, John Tchicai, Roswell Rudd, Carla Bley, Mike
Mantler, Cecil Taylor, and BudtamzofBreene ( fiO

1968 | Bley was working with audio synthesis. He gave the first live performance to date on synthesizer
at Philharmonic Hall in New York City. He released several synthesizer albums recorded on the
original Arp 2500.

1969-1971 | Bley and his second wife Annette Peacock toured together with a number of other musicians as
the Paul Bley - Annette Peacock Synthesizer show.

1972 | Made his first solo piano recording for ECM records.

1973 | Bley met video artist (and third wife), Carol Goss. Together they created Improvising Artists Inc.
(1Al).

1981 | Paul Bley appears in the film "Imagine the sound' by Ron Mann and Bill Smith.

1983 | Paul Bley recorded in May 1983 three albums (Tears, Tango Palace and Sonor).
It were the first studio recordings under his own name since the album Axis recorded in July 1977.

1986 | First recording for the Canadian Justin Time Records label.

1989 | Reunion with Jimmy Giuffre and Steve Swallow.

10
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1993 | After more than 20 years Paul Bley returns to the synthesizer keyboard recording the album Synth
Thesis for the Postcard label. In this year Bley made or appeared on 14 albums. The years 1989
to 1994 were his most fruitful period.

Bley recorded or appeared on nearly 50 albums at that time.

2000 | On October 24 Paul was at the Piano Jazz Show hosted by Marian McPartland.

2001 | Paul Bley sold a large part of his own recording archive to the Canadian Library.
The collection is described in: [PDF] The Paul Bley fonds .

2007 | Paul Bley celebrated his 75 birthday. It was celebrated by several (jazz) magazines (Down Beat,
The Wire, Jazzwise, and JazzTimes) with articles featuring Paul Bley and the release of the ECM
CD Solo In Mondsee (although it was recorded way back in 2001).

2008 | Paul Bley was named a member of the Order of Canada, the official announcement says, for "his
contributions as a pioneering figure in avant-garde and free jazz, and for his influence on younger
jazz pianists."

2011 | Paul Bley recorded a solo piece in New York that was released on the album of two Danish
musicians, Jakob Bro and Thomas Knak. This is the last known recording made by Paul Bley.

03.01.2016 | Paul Bley passed away in Stuart, Florida, USA.

05- | Radio station WKCR preempted their regular programming for twenty-eight hours, from 5:00AM
06.01.2016 | Tuesday to 9:30AM Wednesday, in order to celebrate the life and work of Paul Bley.

11.02.2016 | Standingroom-onl y cel ebrati on was instigated by Bl €
Schwimmer at Greenwich House Music School. The program was emceed by The Bad Plus

pianist Ethan Iverson. In addition to these three, short sets were performed by Lucian Ban, Matt
Mitchell, Jacob Sacks and Aaron Parks. The only non-pianist onstage was alto saxophonist Lee
Konitz.

23.03.2022 | Angelica Goss-Bley accepting the Canadian Jazz Master Award for her father, Paul Bley, from
Kelly Peterson.

11
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Recording dates (Chronological order, see Chapter 4):

Name of the group
Personnel

Date of recording
Venue, location, country

Title #Y Matrix # 2 Track title Time

Index #. Label (country) prefix & # (format of record *) (Musician 3: 'Album title") (title numbers]) Notes)

1) The numbers are not necessarily the track numbers as shown on the record.
2)1f known.
3) The name of the musician is only mentioned if it is other than Paul Bley.

Pictures of the records (if available).

Notes)

Review(s)
Records (see Chapter 5):

The chapter is divided in 3 parts:

I. PAUL BLEY RECORDS : In chronological order of recording date.

Il. OTHER ARTISTS RECORDS: In alphabetical order of artist/group and chronological order of recording date.
l1l. VARIOUS ARTISTS RECORDS: In chronological order of recording date.

If more than one date is mentioned, the latest date determines the sequence. The complete collection of issued
records is shown in bold italic. The other records are mainly reissues, samplers, compilations or anthologies
containing previously issued material.

The selection for the complete collection is made by the author and sometimes alternatives are possible. The
choice for the alternatives is up to the reader.

Only the recording dates in which Paul Bley appears are included. The complete data for the sessions can be
found in Chapter 4.

Group: Album title Recording date(s)
Label (country) + prefix number (format of record *)

* Format of records:
LP (=120 LP), 10" L Ptrackiape), RPRnireel td reel tape)rMIC (rBuBicagsétte), CD (compact

disc), SACD (super audio compact disc), DCC (Digital Compact Cassette), DVD (Digital Versatile Disc), VC (video
cassette).

(Photo by R. Derksen, Netherlands)
Paul Bley, De Buik, Arnhem, Netherlands, 16 October 1966.

12
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Private recordings (see Chapter 6):

In chronological order of recording date.

Group Recording date Time Note
Location, country
Times, titles (if available)

For an explanation of the abbreviations used in this document see Chapter 3. Abbreviations.

13
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Instruments: sSwW Switzerland
UK United Kingdom
acc accordion USA  United States of America
as alto saxophone WW  World Wide
b bass YU (former) Yugoslavia
bar-s baritone saxophone
b-cl bass clarinet Languages
b-s bass saxophone
cl clarinet DA  Danish
cnt cornet DU Dutch
d drums EN English
el-b electric bass FR  French
el-cello electric cello GE German
el-cl  electric clarinet GRE Greek
el-cym electric cymbals IT Italian
el-g electric guitar JA  Japanese
el-p electric piano KOR Korean
el-vib electric vibraphone NO Norwegian
e-h English horn PO Portuguese
fl flute SPA Spanish
fl-h fluegelhorn SWE Swedish
fr-h French horn
g guitar
g-syn guitar synthesizer Type of publication:
ob oboe
org organ A Analytical
p piano Bl Biographic
perc  percussion BRE Book review
Ss soprano saxophone BT  Blindfold test
syn synthesizer C Concert review
tb trombone CP  Concert preview
tp trumpet D Discography
ts tenor saxophone FE Feature
tu tuba IN Interview
vib vibraphone IP Internet publication
O Obituary
Countries: Pl Picture
R Record review
ARG Argentina SM  Sheet music
AU Austria T Transcription
AUS  Australia \% Various
B Belgium
BR Brazil
CAN Canada Other abbreviations:
Ccz (former) Czechoslovakia
DDR (former) East-Germany AR Audience Recording
DK Denmark comp composer
EU Europe ed. editor
F France Ed. Edition
G Germany inc. incomplete
GR Greece incl. including
I Italy Idr leader
J Japan RSD Record Store Day
NL The Netherlands Suppl Supplement
P Portugal PR Private recording
RI Republic of Indonesia RB Radio broadcast
RUS Russia TVB TV broadcast
SP Spain voc voice or vocal

14
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In the review section of the discography abbreviated references are used:

Name of the publication: The names are abbreviated using 2 to 5 capitals. Short names like Vox and Vibe
are not abbreviated. The key to the abbreviations is given below.

Date of the publication: Date or issue number + year, or volume + issue number + year, (first) page number
(if known).

Examples:

Daily or (bi)weekly publications: abbreviated name, 1 or 2 digits for month / 1 or 2 digits for the day / last
two digits of the year - first page number (if known):

DB 3/6/58-25 = Down Beat, March 6, 1958, p. 25.

Monthly publications: abbreviated name, 1 or 2 digits for month / last two digits of the year - first page
number (if known):
JJ 10/92 = Jazz Journal, October 1992, page number unknown.

Seasonal publications: abbreviated name, first 2 letters of the seasons (Winter, Spring, Summer, Fall) / last
2 digits of the year - first page number (if known).
JZ FA/14-122 = Jazziz, Fall 2014, p. 122.

(Bi)Annual publications: abbreviated name, volume number / last 2 digits of the year - first page number (if
known):
PG #1/92-119 = The Penguin Guide To Jazz on CD, LP & Cassette, Penguin Books, 1%t Ed., 1992, p. 119.

Key to the abbreviated publication names:

24H 24 Hours EAR Eartrip

5/4M 5/4 Magazine ECL Eclipsed

52nd 52nd Street Jazz Reviews (IP) EJ Edmonton Journal
AA Audiophile Audition EM Ekrano Magazine
AAJ All About Jazz (IP) EW Entertainment Weekly
AAJLA All About Jazz-Los Angeles FF Fono Forum

AAINY All About Jazz-New York FM Fanfare Magazine
AM All Music (IP) GF Gaffa

AMG All Music Guide GO Goldmine

AMP Amplifier GPL Gramophone Publications Limited
AMZ/MR  AMZ/music-reviewer (IP) GR Gramophone

AP Alternative Press GRA Granslost

AU (GE) Audio (Germany) GR/RM Global Rhythm/Rhythm Music
AU (NO)  Audio (Norway) HIFINL HiFi.nl (IP)

AUN Audion IAJRC IAJRC Journal

AV Avant 1J Improjazz

BB Big Band IN Inrockuptibles, Les
BBCMM BBC Music Magazine J&M Jazz & More (IP)

BL Blitz J&T Jazz & Tzaz

BLUP Blow Up JA Jazz Around

BM+JR Black Music + Jazz Review JAAG Jazz at a Glance (IP)
BP Bass Player JAZZ(NL) Jazz (NL)

BS Bassics JB Jazz & Blues

BTC Black To Comm JBR Jazz & Blues Report
BU Buttrag JC Jazz.com (IP)

BUN Buffalo (NY) News JCND Jazz Canada

BUS Buscadero JD Jazz Digest

CA Cadence JE Jazz Echo

CAAE Cadence Annual Edition JEX Jazz Express

CDJ Cuadernos De Jazz JEZ Jazzenzo (IP)

CION Cinematheque Ontario JF Jazz Forum

CL Classic Jazz JFL JazzFlits (IP)

CMJ College Music Journal JFM Jazz FM Magazine
CN Canterbury-Nachrichten JH Jazz Hot

CcoO Coda JIM Jazz Inside Magazine
CRA Crawdaddy JINY Jazz Inside™ NY

DB Down Beat JIT Jazz In Time

DL Dirty Linen JJ Jazz Journal

DVHN Dagblad van het Noorden JJi Jazz Journal (IP)
DRM Dream Magazine JL Jazz Live

DTMG Down Town Music Gallery (IP) JLF Jazz Life (Japan)

15
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IM Jazz Magazine (FR) oP Opscene

JM(USA) Jazz Magazine (USA) OTC Ottawa Citizen

JMA Jazzman PA Parool, Het

JMAT Jazzmatazz PG Penguin Guide To Jazz on CD
JMO Jazz Monthly PJ Planet Jazz

JMZ Jazzmozaiek PJG Penguin Jazz Guide

IMZi Jazzmozaiek (IP) PK Piano & Keyboard

JNM J a z zMoten 6 PM Pop Matters (IP)

JNU Jazz Nu POD Point Of Departure (IP)

INY Jazznytt Puls/PF Puls/Puls Furore

JOC Jazz On CD QM Q Magazine

JP Jazz Podium RA Raygun

JPS Jazz/Press R&C Revue & Corrigee

JR Jazz Rag, The RC Record Collector

JRP Jazz Report RE Reflex

JRV Jazz Review (IP) RECW Record Week, The

JRW Jazz Review RES Resonance

JS Jazz Special RO Rockerilla

JSM Jazzism R&F Rock & Folk

JST Jazz Stage RON Rondo

JT JazzTimes RS Rolling Stone

JTG Jazz thing RU Rubberneck

JTK Jazzthetik SCAR Sound Collector Audio Review
JT™M Jazz. The Magazine SCVOS straight.com Vancouver's Online Source (IP)
JU/ST Jazz USA, Short Takes (IP) SE Squi dds Ear (1 P)
JUK Jazz UK SHI Shindig!

JW Jazzwereld SJ Saxophone Journal

JWI Jazzwise SNC Straight No Chaser

JZ Jazziz SOJA So Jazz

JZZ Jazz Zeitung ST Stereo

LBM Latin Beat Magazine STN Signal To Noise

LSDG-FF Le Son du Grisli-Free Fight SWiI Swing Journal

LUI Luister TBT The Big Takeover

MA Margen GU The Guardian

MC Musiche TNYCJR  The New York City Jazz Record (IP)
MGNT Magnet TSC thestar.com (IP)

MJ Musica Jazz TSP The Sound Projector

MKK MuzieKKrant (IP) TTA The Tracking Angel

MEX Musikexpress TWN The Whole Note

MM Melody Maker ucC Uncut

MMJ MM Jazz (Korea) uT Ugly Things

MU Musician UTR Under The Radar

MW(UK) Music Web (UK) (IP) VIB Vibrations

MWK Music Week VK Volkskrant, De

NJAB Nederlands Jazz Archief Bulletin VLM Viva La Musica

NRC NRC Handelsblad VWE Vue Weekly (Edmonton)
NZFM Neue Zeitschrift fliir Musik WP Waxpoetics

OB Offbeat YF Your Flesh

oC Octopus ZM Zoo Magazine

0J Orkester Journalen

Paul Bley Trin. 1850's

Paul Bley, Lugano 1966
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Paul Bley And His Trio

Paul Bley - p
Other personnel unknown

1.
2.

a)

Probably 1949 or 1950
Montréal, Canada (?)

1. Trio el mambo

2. Malaguena

3. Mambo of the stars 3:06
4. Like the moon above you 2:33

Maple Leaf (CAN) 5022 (78 rpm) (1,2) @
Maple Leaf (CAN) 5023 (78 rpm) (3,4)

Mapl e Leaf pressed 7806 s1950,and theynpregsedtragards in €anada for the Kidgdand

Di scovery USA | abels. (SouCanp!l ettee viedh RBRM rRe ciolrhce DAd tnmomsd
in 1992, Yesterday Once Again, California, p. 109). So it is most likely that these Bley recordings were made in

this period or even earlier, and are not the same as the one recorded for the Silver and Stinton labels in 1952 (see

next page). Maybe they are from t hee ChaietHotelin®4 Agétlse fromh e n  F
1945 to 1948 (playing with Tony Amor - alto sax, Gaston Charron - bass, Billy Graham - drums) or at the Alberta

Lounge (Montreal) in 1949 with the rhythm section (Ozzie Roberts, bass and Clarence Jones, drums) that he took

over from Oscar Peterson.

MAPlf lfAf
“ﬁ%

TRIO EL MAMBG
1Paul Bleyy
PAUL BLEY
Asd Him Trio

Nl 10

1.sideA

VAPLE LEAF °

(Metro MUSIC)

5023 B

Inst,

’ APlf LEAF

(Town & Country-BMI)

5023 A ¢
’\ Inst.

LIKE THE MOON ABOVE YOU

MAMBO OF THE STARS (Lefrowitch)

(Bley .~ . )

PAUL BLEY

PAUL BLEY And His Trio

And His Trio

2. side A 2.side B
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Bley Play: The Paul Bl ey Recordings 4 .
Paul Bley - p
Other personnel unknown
1952
Montréal, Canada
1. Like the moon above you
2. Unknown titles
Silver (unissued) (1,2) @
¥ Sources: Dobbin and Litchfield (see Bibliography IV. Discographies).
Paul Bley Trio
Paul Bley -p
Oscar Pettiford - b
Kenny Clarke -d
1952
New York City, USA
1. Black and blue
2. Unknown titles
Stinson (unissued) (1,2) ¥
3 Sources: Dobbin and Litchfield (see Bibliography IV. Discographies).
» Paul Bley refers in the |iner notes The

Evening

Pettiford, that was unreleased before an album he did with Mingus. Maybe he meant this recording of 1952.
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Jazz Workshop

Paul Bley -p
Brew Moore -ts
Dick Garcia -g
Ted Paskert -d
Neil Michaud -b

Guest: Charlie Parker - as

05.02.1953
CBC TV broadcast 'Jazz Workshop', The Hermitage,
Montréal, Canada

Cool blues @ 1:58
Bernie®s tune 2:40
Wahoo! (=Perdido) @ 2:56

Donét bl ame me 2:57
Jumpind with Sy mmbsoedy Si d
6s Won@derful -

Johann Sebastian Bop 9 -

Nogakrwbdr

1. BirdBox()LP-19 (LP22) (6Live And Private Recordingsl) In Chrc
2. Jazz Showcase (USA) 5003 (LP) (Charl i-4®9 Parker Al St ar
3. Jazz UP Top Box (I) JUTB 3013/ 15 (CD3)LiveAndRBrivdteir e Par ket
Recordings I n Chredphol ogical Orderé6) (1
4. Philology (1) W 120.2 (CD) (Charlie -Barker 0Birdodos Ey
5. Philology (l) W 851.2 (CD) (Charlie PAT ker 6Birddos E\
6. SoundHils(J)SSCb-8017/ 34 (CD18) (o6Perfect Compledhe Collectior
7. Uptown (USA) UPCD 2619-82736-2 ( CD) ( Charl i e Par kdgd : 6Montr ®al , 195
8 Elysium (USA) 8008 (LP) (Charlie Parker: -49The Efferve:
9. Armando Curcio Editore (1) DEJ 15 (CD) (6Charlie Par ke
10. Gi ant Step Records (UK) GSCR 025 (ChBp KéiMThmadAddCenhact

3 Without Brew Moore.
b} Without Charlie Parker.
) Without Dick Garcia, Brew Moore and Charlie Parker.
9 without Brew Moore and Charlie Parker.
¢} Record contains 7 other titles of Charlie Parker bands with different personnel without Paul Bley, recorded in 1949
to 1953: Barbados, Anthropology, Ornithology, Embraceable you, Cool blues, Bongo ballads and Bird mambo.
% The CD contains 19 other titles of Charlie Parker recorded in 1949 - 1953.
The times mentioned above are from the CDs O6Montreal 1
The time 03:00 for the title 6Cool bluesd as mentioned
9 Contains 6 other titles of Charlie Parker bands with different personnel without Paul Bley, recorded on
05 & 07.02.1953: Or ni t hol o gil Mooge the hoodhé, Bnebsaceable §olu,l remembe
Nowbs the ti me.
M  Read more about this session in Haddix, 2013 (see Chapter 8. Bibliography Ill. Books).

Reviews:

Birddos Eyes Last CNIRIOZF25.Urethds review it.is m@ntioned that this session was also on Trans-
Ark and Queen Disc labels. No further details are given.

Bi rdds EWrmssued\Vmls2tl: AM ©2025, MJ 8-9/96-64, MJ 12/93-60.

Montreal, 1953: CA 12/93-104, JT 6/94-66, PG #8/06-1021, PG #9/08-1120.

The Adventures Of Brew Moore - The Kerouac Connection: JJ 11/08-27, JWI 9/08-56.

Charlie Suiker
Charlie Swiker

1. front album + record / back / inside album
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BIRD ON THE ROAD
The Charlic Parker All-Stars

BIRD ON THE ROAD
CHARLIE PARKER

BARBADOS
ANTHROPOLOGY
COOL BLUES

4

BERNIE'S TUNE
DON'T BLAME ME
WAHOO!

2. label
g
g ; 1 CRIED FOR YOU
e FOR YOU (Freed - Araheim - Lyman)(200°) 87231
11 A EERERLOEE  :
* ; [ 38 meniewst Lh:ﬁmmn (w))()lmnm E
% i o :
o o : § “&"""“Eﬂ"?’!""“‘ (w4) E
I ; |mrsmémwumn- mmn-nu L
e 3 . TEORNITOLOGY chate atke /8 Haris) E}Mw g
% g e o :
ke . & 16-DON'T BLAME ME (McHugh) 1
* - | — l-mg"mmuuu jmq i
= ‘ lmu -
3 M seme=— “
(%) textinside 5
ol STees) (+)sve nsidelor compiate daes.piaces and personnel
9 0 %) TOTAL TIMET8:44
4. 4. back

m;ﬂmmw
e mm Philology W 851.2
BIRD'S EVES «mmmmm_:mm ology
last unissued, vol. 21 > mw ) (251)
i mmpamr ou
%WM
‘S-ANTHROPOLOBY (C#ure) (1:50)

mm'mmn@ o

BIRD ON TV!
(complete with the Unissued “Bird On Broadway!”)
A BIRD ON BANDBOX!
(complete)

Z°158 M ABojojiyd - | Z “TOA S3A3 5,18 - YINYVd IITAVHD

CHARLIE PARKER - BIRD'S EYES VOL. 21 - Philology W 851.2

) |||\| e

180132840851

6. back
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Di

Uptown UPCD 27.36

Browleastsol
nd Vieric Quali

o~ CHARLIE PARKER

Donna Lee

Ko-Ko

Qop Bop Sh'bam
Barbados

Cheryl

Bird of Paradise
Anthropology

‘Round About Midnight
52nd Street Theme
Don't Blame Me

Dance Of The Infidels

Cool Blues cRowN J A ZZ

The Song Is You ArmaNDO CUrCIO EDITORE

C/za“z/[e pa‘zke‘z
I//]()/l[i’(;('l/

1953

ron g Parae M8

10.

8. back 8. label A side

CHARLIE PARKER

Dizzy Atmosphere (Gillespio) 4,18
Cherokee (Noble) 2,43
Denna Lee (Park: o
Ko.Ko (Parker) 4,16
Qop Bop Sh'bam (Glllespie) 4.46
Berbados (Parker) 3,40
Cheryl (Parker) 4,54
Bird Of Paradise (Park
Anthropology (Parker-
'Round Abaut Midnight (Monk) 4,15
Theme (Monk) 4,15
Me (McHugh) 2,50
The Infidels (Powell) 5,29
Parker) 2,
The Song Is You (Kern) 4,35

P'rodusione Armando Curclo Editore
Licenza Crown

Paolo Proto
<o Glorgl
1 Oliviero Ciriaci

1991 ARMANDO CURCIO EDITORE

FROVARYS BLAES -
s v
T7AMCTT* . - !
U] N
INATION <
BREVMRORESIFIET SA—

0L LABYBE 800,

LU 11t

- ey - d . o SWEE(RLLEV S ALLEY)
SmPLATA] T by % NECHT & HS ROCHANS

12HVRE T Mo
WACHTE & 4F0LABUAS

(™

2 awm.. — e TR

MUCHTE G USIRICEANS 1w TIN S CONND -5 1 LBFLANE “ -
A (SORSMTHOUNE - 2REETHL

T SN IRAE T1IENESTIN: «

W!J_"l SMBBMTR

lllll‘

10. back

SUM L A

2,
YNGR JONTET

OSSN,
T

[T

wsmria-mnm
T WL DN STRLL B MINE
17 FU9ES FRO RAVANL .

BREV NAGRE JUINTEY
TBPATSITE
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Charles Mingus and his Orchestra

I

\

Charles Mingus - b John Lewis -p
Ernie Royal -tp Jackson Wiley - cello
Willie Dennis - tb Kenny Clarke -d
Eddie Caine - as, fl Janet Thurlow -voc d
Danny Bank - bar-s Spaulding Givens - arr
Teo Macero -t Paul Bley - cond
28.10.1953 @
New York City, USA

1. Eclipse 2:54

2. Bluetide 3:08

3.  Miss Bliss 3:03

4. Pink Topsy (alternate take) 3:38

5. Pink Topsy 3:03

6. Eclipse (alternate take) 2:57
1. Debut/ Carrere (F) 100012 (CD12) (Charles-6)Mingus: OThe
2. Debut/Fantasy (USA) 12 DCD 4402-2 (CD12)( Charl es Mingus: O6The ComgPete De
3. Debut/Fantasy (CAN) 12DCD 4402-2 ( CD12) (Charles Mingus: O6Th€)PCompl e
4. Debut/ZYX Music (EU:G) 12DCD 4402-2 ( CD12) (Charles Mingus: 6Th€)”Comp]l
5. Debut/ZYX Music (G) 12DCD 4402-2 ( CD12 (Charles Mingus: 60TheB)CTompl et
6. Original Jazz Classics (USA) OJCCD 1807-2 (CD) (The Charles Mingus Octet/The Jimmy Knepper Quintet:

6Debut Rarit6®es, Vol. 16) (1
7. Debut/Universal (EU) 0025218180726 (CD) (The Charles Mingus Octet/The Jimmy Knepper Quintet:
6Debut Rarit®6)es, Vol. 16) (1

8. Debut (USA) EP 450 (45 rpm) (1-3,5)
9. Mythic Sound/ Debut (USA) MSLP 001 (LP) B8®harl es Mingu
10. bown at Dawn (USA) DAD135 (LP) (Char3d35%s Mingus: 0The
11. Proper Records (UK) PROPERBOX 77 (CD4) (&€Charles Mingus-The Young -B®bel 6) (1
12. Enl i ghtenment (UK) EN4CD9093 (CD4) (Charles -Mobg@dp): (b
13. Debut (USA) 4DCD 4420-2 (CD4) (Various: & he Debut Records Storyd) (1, 3)
14. Debut/ZYX (EU:G) 4DCD 4420-2 (CD4) (Various: @ he Debut Records Storyd) (1, 3)
15. Dejavu Retro (UK)R2CD43-11 ( CD2) ( 6 ChWarks £#951-1M)i 7n7gdu)s ( 1)
16. Recording Arts SA(F)R2CD43-11 ( CD2) ( 6 ChWarkls #951-1Mi 7n7gou)s ( 1)
17. BHM Productions GmbH (EU:G) BHM 2015-2 ( CD2) ( 6Ch-dhlee€vMil nuguosn Of An A
18. Debut (USA) DEB 198 (LP) (VariYous: OAutobiography In
19. Original Jazz Classics (USA) 0OJC 115 (LP) 9 DEB 198) (
20. New World Records (USA) NW-RU®HBnt( LEIr de&/a& i Dhisrdd 64 m eagre
21. Fantasy/ZYX (EU) FANCD 6066-2 ( CD3) ( 6 Ch attHierst hMiianyg uGe 180br at i ond) (1

a)

b)

d)

e)

Most probably this is the session mentioned by Paul Bley in his interview with Bill Smith (Coda, April 1979).

According to Lindenmaier & Salenski (see Bibliography IV. Discographies) some sources mention 23.10.1953 as recording
date. In their discography they mention 27.10.1953 as recording date. In Bielefelder Jazz Katalog 1992, p. 865 and on Original
Jazz Classics OJCCD 1807-2, 28.10.1953 is mentioned as recording date. Also discographer Esa Ontonen notes in his
Charles Mingus Discography that the tape box is marked October 28.
(https://mingus.onttonen.info/details/fantasy/ojc1807.html)

This series of CDs also contains recordings of Spaulding Givens, Charles Mingus, Jackie Paris, Max Roach, Dizzy Gillespie,
Charlie Parker, Billy Taylor, J.J. Johnson, Kai Winding, Oscar Pettiford, Thad Jones, John Dennis, Miles Davis, Don Senay,
Jimmy Knepper, and many others.

For more details see e.g. Fantasy 1991 catalogue, p. 71 or Bielefelder Katalog Jazz 1992, p. 865-866.

The USA and EU:G releases are full-sized LP boxes, the other releases are normal sized CD boxes.

Contains 8 other titles recorded on June 10, 1957 by the Jimmy Knepper Quintet. These titles are without Paul Bley.
Contains several other titles recorded in 1952 to 1954 of the Max Roach Septet, Charles Mingus Quintet with Jackie Paris,
Charles Mingus Quartet with Lee Konitz, Charles Mingus Octet with Janet Thurlow, Hank Jones Trio with the Gordons, Charles
Mingus Workshop, Thad Jones with strings, Hank Jones Trio with Honey Gordon, Sam Most Quartet, Don Senay with Strings,
Hank Jones Solo, Max Roach Solo, Bud Powell Trio.

For more details see e.g. Bielefelder Katalog Jazz 1993, p. 1082-1083 or Fantasy 1991 catalogue, p. 36.

This is a sampler album. Further details are unknown. Source: Lindenmaier & Salenski (see Bibliography IV. Discographies).

Reviews:

The Complete Debut Recordings: AM ©2025, AMG #3/98-791, AMG #4/02-876, CA 11/91-19,

Jazzjaarboek #3/84-145, JFM #7/91-50, JMA 11/03-16, Wire 4/91-48.

Debut Rarities, Vol. 1: AM ©2025, DB 9/93-38, OPT #50/93-113, PG #2/94-891, PG #3/96-907, PG #4/98-1050,
PG #7/04-1123.

The Young Rebel: JJ 6/05-34, JIMA 1/06-54, JR #85/05-31, JWI 3/05-54, RC 1/04-133, SNC v2#37/05-67.

The Debut Records Story: 52" 04/97, AMG #4/02-1380, CA 9/97-34, CDJ #26/95-66, DB 8/97-64,
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Bley Play: The Paul Bl ey Recordings 4 . Di scogr ar

JM 1/09-38, JS #35/97-52, JT 10/97-96, MJ 11/94-70, Puls #24-25/94-36, RON 5/97.
Mirage - Avant Garde & Third Stream Jazz: CA 7/77-39.
Charles Mingus 80 ' Birthday Celebration: FF 7/02-94, Jazzit #16/03-99, JL #135/02-26, JL #137/03-46,

MKK 6/17/02.

2. 2. inside box ‘ 2. inside box

- W e 2 -
N (I

4. inside box

CHARLES MINGUS THE COMPLETE DEBUT RECORDINGS

_——

£ JWNT0A

CHARLES MINGUS  THE COMPLETE DEBUT RECORDINGS
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LES MINGUS OCTET

8. label

CHARLES MINGUS
THE RAHESTWUT

[

! MSLP 001

MSLP 001/A

3
Side A

PRECOGNIION (Mingua) T84
I

EXTRASENSORY PERCEPTION (Mingus) I'51
PARIS IN BLUE (Mingus) 237
CAN YOU SLAME

=
=
=
=
=
=
a
1
=
=
=t
=
=
=
=
jaa
S
=1
P
s
S
=
=
<
=
=
=
S

THE CHARLES MINGUS O

L13ININD ¥3ddINX AWWIF/13150 SNONIW STTHVH)

6. back

dehul records

miss bliss
eclipse a_
pink fopsu
hlue tide

N DEBUT
MINGUS

Do GURTET

THE JIMMY KNEPPER QUII

DEBUT RARITIES, VOL. |

PINK TOPSY (ALTERNATE TAKE)
CLPSE (AL

338
TERNATE TAKE) 257

DAY SANT (ALTERNATE TAKE 1] 522

L LATTER

42 LATTER DAY SANT (AL TERNATE TAKE 7] 346

23 THE MASHER ALTERNATE TAKE) 415
ATTER DAY SANT (ALTERNATE TAKE #7) 381

ey

8. back

Sart

Ecupse
(NGUS) 255"

cooNmioN
(MNGUS)24e”
BLUE IO
(NGUS) 305"
PINK TOPSY
(NGUS) 340"

PORTRAIT
(NGUS) 312
(uNGUS 251"
missBuss
(MNGUS) ST

(MNGUS) 34

9. back

PRECOGNTION ecumse
PoRTRAT By Tioe
~EXTRASENSORY PERCEPTION o TopsY
P 4 BLUE s uss
10U BLAME ME CHazZANOVA
o e

Beporpn
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—
— ‘ -
cp1 g
s FIRST WORKS...

DEJAVU RETRO JAZZ

N Ch ij\PMlngus

Tvm’unq/?ﬂ

15.

WITH ART BLAKEY, PAUL BLEY, MILES DAVIS,
DIZZY GILLESPIE, LEE KONITZ, JOHN LEWIS,
CHARLIE PARKER, BUD POWELL, MAX ROACH...

1. BODY AND SOUL + 2. EXTRASENSORY + 3. LOVE BEAT
4. PARIS IN BLUE + 5. BEBOPPER * 6. EMBRACEABLE YOU * 7. HOT HOUSE h 4
8. AL THE THINGS YOU ARE » 9. 52ND THEME « 10.
4 1. ICALLY SPEAKING * 12. NOW'S THE TIME * 13. ECLIPSE
14. THIS TIME THE DREAM'S ON ME » 15. SPONTANEOUS COMBUSTION
cb2
FINAL WORK...

WITH LIONEL HAMPTON, PAUL JEFFREY,
GERRY MULLIGAN, DANNIE RICHMOND,
WOODY SHAW, JACK WALRATH

1. PEGGY'S BLUE SKYLIGHT » 2. FABLES OF FAUBUS
3 CAROLINE KEIKKI WiNGUS » 4. 810F + 880 LONO BRI
/ 6. FAREWELL FAREWELL * 7. JUST FOR LAUGHS PT.1
e~ 81T MIGHT AS WELL BE SPRING + 0. DUKE ELLINGTON'S SOUND OF LOVE

10, JUST FOR LAUGHS PT.
z I
43112

CHARLES MINGUS

CHARLES MINGUS

THE EVOLUTION SERIES

Qe e (1IN
9 THE EVOLUTION SERIES e : . L lnlml
16. 16. back 17. 17. back
SN~ ———— ey
w  AUTOBIOGRAPHY IN JAZZ “am ]

19. label

24 bit remastered

18.

mirage ¥ cpmm—

Avant-Garde and Third=-Stream Jazz

Avant-Garde
Third-Stream®

\Jazz

label

20.

- B
charles mingus
Bifthday Colediation

one Disc Two b Theve.

L. D Mok (Rt o) 1198

33 Classic Debut, Prestige, Period,
Jazz Workshoep and Fantasy Recordings

charles mingus = e A

Birthday Celebration o

1 Lo Age At o by T ) 224

3. Guttind Pecion
Compmiten

& Paying Wi £
5. M Fabs

21. back

s
e
e

20. label

3. No pictures available.

14. See for pictures session 30.11.1953.
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Paul Bley with Charles Mingus, Art Blakey

Paul Bley - p Charles Mingus - b Art Blakey - d
30.11.1953
New York City, USA
1. Opusl 4:08 | 7. Santa Claus is coming to town 3:22
2. (Teapot) ®d= W4Pp8k| 8 Opus 1 (alternate take) 3:21
3. Like someone in love 403 |9. This time the ®BO%:
4. Spontaneous combustion 4:15 | 10. Zootcase 2:33
5. Split kick 3:05 | 11. The theme 3:40
6. I canét get 8.87a
1. Debut (USA) DLP 7 (100LP)6B)(6I ntroducing Paul l eyd) (:
2. Vogue (UK) LDE 171 (10e&LP) (6l mprovisationsdo) (1
3. Swing(F)M (100LP) (61l mpBovisationsd) (1
4, Debut (J) VIJ 5005 M (LPP) (61l ntroducing Paul Bl eyd) (:
5. AVID Jazz (UK) AMSC 1197 EAN 5022810319726 ( CD2) (6Four Classic Al bums: I
Bl ey, Solemn Medi6) ati on, Fusioné) (1
6. AVID Jazz (UK) EMSC 1197 EAN 5022810713227 (CD2) ( 6 Four Cl assi ¢c Al bums: I ntro
Bl ey, Solemn Medi6) ati on, Fusioné) (1
7. Napve (F) NJ 627511 (CD) -6)Various: O6Jazz Heroes 606) (:
8 Sowing Records (EU) SsSOwW032 (LP, Limited Clear N)nyl E
9. Original Jazz Classics (USA) 0OJC 201) (DLP 7) (LP) (611
10. Or i gi nal Jazz Classics (USA) 0OJC 20x7)(DLP 7) (MC) (611
11. Raretone (I)5014-FC (LP) (6The Compl et e-7)Debut Session 19536) (
12. Fresh Sound Records (EU:SP)FSR-CD 386 (CD) (é7/Early Triosd) (1
13. Original Jazz Classics (USA/EU:G) OJCCD 201-2 ( DLP 7) (CD) (6l nthoducing Pau
14. Debut / Uni versal Music (J) UCCO (@1123 (CD) (6l ntroduci ng
15. Debut/ Victor (J) VICJ 23057-1))CD) (6l ntroducing Paul Bl
16. Debut / Victor (J) 28628 (20 b}t CD) (6l ntroducing Paul
17. Debut / Victor (J) VICJ 2030 (2@l)bit CD) (6l ntroducing I
18. Debut/ Victor (J) VICJ 4182@-1))CD) (o6l ntroducing Paul BI
19. Legend (RI) 0216 MC)( 6 1l nt r oduci @14d41l) Paul Bl ey d)
20. Debut/Carrere (F) 100012 (CD-12) (Charl es Mingus: 6The cla)fMpl ete Debut
21. Debut/Fantasy (USA) 12DCD 4402-2 ( CD12) (Charles Mingus: 6Th4l)Tompl e
22. Debut/Fantasy (CAN) DCD 4402-2 ( CD12) Charl es Mingu Thal)Tompl et e

(
23. Debut/ZYX Music (EU:G) 12DCD 4402-2 ( CD1 2)
ar

r s
(Charles Mingu
24. Debut/ZYX Music (G) 12 DCD 4402-2 (CD12) ( Ch l es Mingus: 6Th Comp)Pet e

)
s : oTh-él)bCompI
e De

25. Gambit (EU: SP) 69222 (CD) (6Chdi)l es Mingus: Legendary
26. Fabbri Edition (1) J 2 (CD) (6Jazz & DFPFntorni 2: Keit!l
27. Fabbr i Edition (1) J 32 (CD) (6Jazz & Di¥%ntorni 32: Kei
28. Debut (USA) 4DCD 4420-2 (CD4) (Various: @ he Debut Records Storyd) (2, 4)

29. Debut (EU:G) 4DCD 4420-2 (CD4) (Various:@ he Debut Records Storyé) (2, 4)

30. Dejavu Retro (UK)R2CD43-11 ( CD2) (Charles Mingus: -1®Qhradr) | 4 ,Mi)ngu s

31. Recording Arts SA(F)R2CD43-11 ( CD2) (
32. Fantasy/ZYX (EU) FANCD 6066-2 ( CD3)

6 C h \Warkis £951-1Mi 7n7gou)s ( 4, 9)
(6ChaftBierst hMlianyg uGe 18e0br at i ond) (
33. BHM Productions GmbH (EU:G) BHM 2015-2 ( CD2) ( 6Ch-&hlee€vMiliuguosn Of An
34. Abr i | Cole-»es/ Mitos Do Jbdalazz{@BRayr |MDJ Mion g(uGDy) ((64Mit)o
35. Il Sole 24 Ore/l Miti Del Jazz (I) 12 (CD) Ol Witi Del Jazz-Char | es Mi ngus Ant hol ogyd)

4

Ar

S

(

L
L

c

i

36. Jazz&Tzaz (GR)0090-2 ( CD) (Various: O6Piano Playsdé) (1)

37. Le Chant Du Monde (F) 574 1271/80 (-aDBBY)(VYdAdnious: o6Le

3. Le Chant Du Monde (F) 574 1801.25 (CD25) (Various: O

39. Le Chant Du Monde (F) 574 1925.49 (CD25) (Various: 0
Jazz Et DuBop 1952 >1955N026-506) ( 1)

40. New Sounds 2000 (I') JdJM 37 (CD) (Various: 06Jazz agaz

41, Musica Jazz (1) MJCD 1303 (CD) (O6A Free Splrlto) (3)

42. Love My Jazz by Giuseppe Pino, book with photos and 4 audio CDs, published by Edel Entertainment,
Earbooks, 2004, ISBN 978-3937406008 (G) (3)

43. Szerelmem A Jazz (= My love is jazz), book with photos and 4 audio-CDs, Edel Entertainment (Hungarian
version), Earbooks, 2004, ISBN 3-937406-00-X (H) (3)

44. Jazz & Tzaz (GR) 0096-2 ( CD) (Various: 6Smokin' Jazzd) (3)
45. E M| Music (EU: B) 09 &iést Gassalazad 7ha2|33( GDNgusd) (4)
46. E MI Music (EU:B) 0946 3 5214420 (CD20) (Various: 6De I
47. Blue Note/Verve Records ( EU: B) 0094636361826 (CBhatbebeMliagusGdl [ 4
48. Le Chant Du Monde (F) 274 1609.10 (CD2) (Charl es Mingl
49. Debut (USA) DEB 198 (LP) (Vari®ous: O6Autobiography I n .
50. Original Jazz Classics (USA) 0OJC 115 (DEB®9198) (LP) ()
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51. Original Jazz Classics/Prestige (USA) OJC 6011 (LP) (Various: @ he Chri st mas Col l ectioné
52. Original Jazz Classics/Prestige (USA) OJCCD 6011-2 (CD) (Various:@ he Chri st mas Coll ecti
53. Original Jazz Classics/Prestige (USA) OJC 56011 (MC) (Various:@ he Chr i st mas Coll ecti on
54. Prestige/Victor (J) VDPY-28511 (CD) (Various: O6The Christmas Collec
55. Definitive Records/Disconforme (EU:SP)DRCD-4 4415 (CD) (Various: O6A Swingino

56. Jazz Heritage (USA) 513373L (CD) (Various: o6The Chri st

57. Jazz Heritage (USA) 913373Y (LP) (Various: 6The Chri st

58. Cri st al Records (EU: F) CR 318 (CD) (Various: O6Four Se:

59. Contrast (USA) CON 7122 (CD) -W¥REeeiKiogs sClassic TaazoChristBihsu e Chr i
Cuts1956-6 1 6) ( 7)

60. Contrast (USA) CON 1226 (CD) -W¥EeeiKiogs sClassic CaazoChristBidsu e Chr i
Cuts1948-6 36) ( 7)

6l. BSMF Records (J) BSMF 7544 ( CD)-WeéMeeKings uGassic daZzoChristm@s! u e
Cuts1948-6 36) (7))

62. Craft Recordings (USA) CR 00142 vinyl LP) (Vari ol

63. Musica Jazz (l) MJCD 1231 (CD) Bl akey & The Jaz:

(red

(6ATrt
64. Fnac/ Midnight Records (EU:P) 400160 (CD) nsYarmuimewmd:al oAl
65. New Continent (EU) 648055 (CD2) (Various: 6Christmas |
66. Reel To Reel Music Company (UK) RTRCD167 (CD4) (Various: 6 Chr i st mas Jazzd) (7)
67. Document Records (UK) DOCD-32-20-25 (CD2) (Various: 6Bl ues, BLI9U6e2s6 )Ch(r7
68. Jazz Magazine (F) 599 (CD2) (Charles Mingus: OMi ngus /

a) This title has been identified on the original LP as Teapot. It is, however, Wa | ki n &
b)) See note P of session 28.10.1953.

©  See note 9 of session 28.10.1953.

9 Other tracks are by Keith Jarrett.

Reviews:

Introducing Paul Bley: AAJNY #67/07-43, DB 11/85-42, JP 5/87-16, J&T 07/09 (title 3 only), JWI 11/00-43, PG #1/92-119,
PG #2/94-140, PG #3/96-144, PG #4/98-165, PG #5/00-155, PG #6/02-153, PG #7/04-162, PG #8/06-132, PG #9/08-138,
Yanow (2003, see Bibliography Ill. Books).

Improvisations: AMG #1/93-95, AMG #3/98-112, AMG #4/02-123, GR 7/56-63, Harrison (1968, see Bibliography Ill. Books),
JJ 7/56-17.

Four Classic Albums: Introducing Paul Bley, Paul Bley, Solemn Meditation, Fusion: JWI 8/16-46, OJ 9-10/16-66,

RC 8/16-101.

Early Trios: AM ©2025, JJ 6/06-20, JM 10/05-50, JMA 10/05-45, JWI 9/05-47, PG #9/08-138.

The Complete Debut Recordings: AM ©2025, AMG #4/02-876, CA 11/91-19, Jazzjaarboek #3/84-145, JFM #7/91-50,

JMA 11/03-16, Wire 4/91-48.

Legendary Trios: JJ 8/07-29, JR #90/06-30, OJ 7-8/06-46.

The Debut Records Story: 52" 04/97, AMG #4/02-1380, DB 8/97-64, JT 10/97-96, RON 5/97.

Charles Mingus 80 " Birthday Celebration: FF 7/02-94.

Les Trésors Du Jazz - 1953: CDJ #87/05-50, JH 12/04-1/05 Suppl-26.

L'Histoire Du Piano Jazz: CDJ #116/10-20, JJ 1/10-35, JH 12/04-1/05-Suppl-26, JM 12/03-48, JP 2/10-72, JWI 12/09-1/10-58.
A Free Spirit: MJ 2/16-19.

Love My Jazz (book by Giuseppe Pino +4  CDs): JM 12/04-19, JMA 12/04-14, JP 6/04-64, MEX 4/04-99.

Autobiography In Jazz: CA 10/84-27.

The Christmas Collection: JNU 12/94-4.

Note: I n most discographies two unissued titles for this deneteWedleo,n ar e
in Jazz Realities Magazine, addition/corrections to the Charles Mingus Discography by Lindenmaier & Salenski (see Bibliography V.

Discographies), these tracks are probably to be deleted from this session. The two titles in questions were recorded by another Paul Bley Trio

(see session dated 03.02.1954).

‘1. label side B

IMI’ROV'QA‘TIONS
\ pour piano, basse| CHARLES MINGUS présents s
\ SO “IMPROVISATIONS” ...

2. label " 3. back 3. label




Bley Play: The Paul Bl ey Recordings 4 . Di scogr ar

Four Classic Albums

"9"""““"8
paul bley
MGWMW

mitneducin s

paul bley

9. sleeve

7] OPUS14:08
OPUS 1 (alternate take) 3:21
(TEAPOT) WALKIN' 4:28
LIKE SOMEONE IN LOVE 4:03

[5] SPONTANEOUS
COMBUSTION 4:15
SPLITKICK 3:05
| CANT GET STARTED 3:37
SANTA CLAUS IS COMING
TOTOWN 3:22

3] THE THEME 3:40
] THIS TIME THE DREAM'S
ON ME 3:07
ZOOTCASE 2:33

*Bonus tracks

Paulbley chc:rlermlngw art

The Complete

htroducing

paul bley

PAUL BLEY—piano
CHARLES MINGUS—bass
ART BLAKEY—drums.

INTRODUCING PAUL BLEY wirt CHARLES MINGUS, ART BLAKEY

TOTAL TIME 40:00

AINVIG LYY ‘SNONIW STTHVHD Wi 318 1NYd INDNCOYLNI

—

INTRODUCING PAUL BLEY
[ r———— }—M’

20081
3 (TEAPOT) WALGN

€ LIXE SOMEONE I LOVE

51 CAN'T GET STARTED. o
& SPONTANEOUS COMBUSTION .
7. THE THEME

& sPuT KICx

2 THES TIME THE OREAM'S ON M

18 200TCASE

11 SANTA CLAUS IS COM!

AL BLE Anies
e

M Z Introducing PAUL BLEY
T2 (\SUSLEUIOR]
% eim 3o 7 PAUL BLEY, pisso

|) CHARLES MINGUS, bass ART BLAKEY, drums

— 3T

! [pravio
. = 4“!(!&!150!! “('ngm:",'wem fke]
y T GET STapy 2 (TEAPQT)
THEME WALy
MSANTA CLAUS IS COMINC WN ) o T m;[,;‘;g”“’vmv’mmm 83,3",1752" S CoMBusTiop
| 0 2 ME [pr
Gt s c"ﬂf/s“fs‘m oy u".:,'“mv s
i, 00ty g
3

~
<

Bascw

mhmﬂ o m- mch e U
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mvnﬂ‘

aul bley

bic SMimpn
nbia STumpus paul bley

-

;

a AN
i‘;% J

28./29. box

DISC 2 coume N

MITOS DO JAZZ
) The Osintet - Jazz 1 Massey Hall
m Sule Poarius 10 A Night In Tu E
g Bily Taor & Charis Mingus: 0
LI o — H
et i ;va
Kooy Dot Ot
Chartes Mingen Octet
0 ,‘ 1. Caraie Kl Minges il 498
2 =
0 2
3 :
o a
S debut s [ [ % T i, O
—————

[ |
| ¢

34. 34. back
IR Joz8o: o L L & c 3ul

—

COUNT BASIE / PAUL BLEY / SORNY CLARK
ILL EVANS / ERROLL GARNER / ELMO mOPE
DUKE JORDAN / THELONIOUS MONK / MERBIE NICHOLS R 1LARTTATUM
_ OSCAR PETERSON / ART TATUM September Song (3:23)
_ WAL WALDRON / RANDY WESTON Weid, Nash) 1956 (Wil Andersan) 1952

imitidel

1 GARNER
Asything Goes (4:01)
Cole Poter) 1952

5 SONNY CLARK 12.RANDY WESTON
Wewsfor Lulu (8:34) Uit Nies (4:53)
(Sory Clork) 1957 (Randy Weston) 1956

6OSCAR PETERSON 13MALWALDRON

(Gearge Gerstwin) 1957 (Henny Gotson) 1957
7C0UNT!

These Foolsh Things (3:02)
(Marvel, Serochey; Link) 1950

cd

35.

36. back

magazine

2 __ 'HISIOIRE DU~
Vo jazz IV

Vaneen
WULLIGA) FRANCESCO BEARZATTI
MANU KATCHE
SALVATORE BONAFEDE
HENRY KAISER & WADADA LEO SMITH
AU EeMPS du VASCONCELOS SALIS CONSOLMAGNO
middLe Jaz22 ] THE CLAYTON-HAMILTON JAZZ ORCHES TRA
G du BOP PAUL BLEY
GIANLUCA RENZ
AMARCO STRANO
O'LEARY.STANKO HART
PAT PETERSON

DON BRADEN
CHIARA CIVELLO
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OuyDream 425 Cotontad3:21)
(ryporn, Cinglon) 1958 e Birgeon) 1954

2THELONIOUS MONK [
DGt Maut  Thing (FL AR Gt Tt Swing) (439) O Delighe ()
Eliagion M) 1955 ot Dareren) 1956

30MRNY HODGES .08CAR PETERSON
Usedto BeDuke 725) Rockin Enghs (3:56)
Gy Hodpes) 1954 gt G 1957
10.ATS NAVARRO with TADD DAMERON
(G o) 1958 (g Darmeron) 1945
S.PALBLEY 11.SHELLY MANE
UieSomeane n e (08) 1Cold ave Danced AU MGH 391)
Burke s Heusen) 1953 ernes Lowe) 1936
amiLes oans 12.0UKE ELUNGTON / BILLY STRATHORN
Sposk G517 Eangp
ernir, R 1955 ute Ergeon) 550

©4.7 7000 |ALZA 1AL 00942

BILL EVANS / J 3 beouiego ol o
NE / THELONIOUS S NA s bing ndre. e st s oo oA

44, back

47. inside 47. back

48. 51./52. 52.CD 53.

54. 55. 55. back 56./57.

57. back 57. label 58. 58. back
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